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The cabinetry of Japan known as tansu has within its multiplicity of designs something truly
unique: a hybrid that is both staircase and cupboard. It is invariably knotire &skodan hako kaidan,
also thekaidan-dansu, literally box staand stair chetsor step-chest. Its history has beasbscured by
myth and anecdoteas no other tansu that | know of, both itsigins and uses.

In September of 200Fwas awarded a Japan Founidatgrant to researchako kaidan. The
following essay is the product of thiesearch. My goslincluded finding texts otansu which | had
been unable to access in the United States. Another was to see hako kaidan in their original architectural
context andfinally to find outwho made these cabinets and how they began. My mdtiogy included
book searches at the National Diet Likyraraveling to various cities andsiting museums antdistorical
districts. | also spokeith architects and when ®sible craftsmenand antique dealerdviany people
helped along the way and | thi them at the end of this essay, but hmand the reader any mistakes or
omissions are wholly my own.

History

Wooden $airs of variousiesigns have been in Japan for over a thousgats. The earliest
formsdating to the Yayoi perio(BOOBC300AD)were ait from tree trunks, notched as it were and
inclined for use taeachraised floorgranaries TheGeku (outerShintoshrine complex at Isstill
exhibitssuch forms as testament to their beginnifgBemple building techniques which arriviedm
Korean kingdomwith the spread of Buddhisiim the 6" century encompassegthat we think of as
a Yy 2 NX®fdirEoastruction with stringersreads and risers. To define these terms: stringers are the
staircase sidedong boards geerally set at an ada angle. Tie treads are the stepand risers ee the
vertical panelat the rear of each step. These concerted parts complete a rigid and time worn design.
Early wooden staircase constructioadwot dramaticallychangedit wasbuilt in one of two ways
gawageta kaidanandsasaragetakaidan Gawageta was a staircase with theads mortised into the
vertical stringers on each side, whilesasggetaexhibited notched stringers with the tread and riser
boards affixed.Thesestairs however were primarilfixturesin upper class and religious architecture.

! See the Geiheiden, and Mikeden buildings pgs-1%2:Ise, Prototype of Japanese Architecture, Kenzo Tange,
MIT Press 1965



Temple stairs: sasarageta kaidan Gawageta kaidan in later merchant machiya

Castles of the daimyo elite hdwshigoor ladders as did the farmeexpedience being useful to both

groups. The military could forthwith pull up or disengagehsaistair form, if under attack. Additionally

ladderstairs exhibited steepness and large ribeights which would help slow down an enemy.

Farmers used ladders tetow agricultural implements in a loft, or do roof repaifs.dzOK ¢ SNB (KS daa
available through the intervening and turbulent years leading up to the first real signs of stability with
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The buildig boom which accompanied the ysaof theMomoyamaperiod (15731615 brought forth

an expansion adrchitectural form, growth in the building trades and would be the foundation for the
expansion of urban centers of commercial growth in Trekugaweaera (16151867) Urbanbuildings
belonging tothe choninclassesdrtisan andmerchant)had theirstair counterpart inthe hashigaas had
farmers and samurai, yeadldersunderwent an evolution also

In historicalminkaand machiy& which the author has seemultiple ladderforms could be seen within a
givenhouséhold. The basic ladder with rungs, used as the most expedient tool for reaching héagplats
still used for tree pruning or roof accesgasaccompanied by another ladder design. This ladder often
seen ininterior usewasl dare say a more comfortabs&out form featuringboards rather than poles for
the vertical sidesand rungs replaced with thick planks misgd into them. In effect steps, inveord: a
step ladder ohashigodanThis form no doubt had the added befit of being able to ascentdwithout
two hands necessarily holding onto the sid€ke author haseen these not just in ral minka but in
many Edo period urbamerchantshop/homes or machiyaWhile this laddemas teen seen in the

house interiorit was more commomdjacent to or in the kitcherwork and store area

% Minka refer to rural homes, of numerous regional variations. Machiya are generally considered townhomes
where a business and household were under one roof. Many styles existed eg. kurazukuri in Kawagpeksegai
in Imaicho, see William R. Tingey: Freciple Elements of Machiya Design, Process Architecture #25,1981.
Unfortunately, Tingey does not consider stairways in this essay.

% See for example the two stowable ladders in the Ohashi merchant home in Kurashiki, dating to 1796. These
ladders couldwing up and hang on notched poles or be bound with rope. Other examples in homes at the
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[Three hashigo forms from minka, on far right is stouter from with mortised planks]

Thisa & (iafidel evolved in one other way: its rear was planked thus enciptie laddereffectively

on three sidesThis form is referred tboth ashakobashigdbox ladderandhako kaidan(box stair)

From a construction perspectiveritade the ladder more rigidnd sturdy, it als@betted the aeation a
wider steps because thieeadswere supported across theiwidth, andfinally -albeit conjecture on my
part-suchad 0 I O1 SR ¢ dkélpdapturet tRifyS thdh rght have fallen out of hand§rom a
Yy2YSy Of I (1dzNB L2 Ay (i aBmoredipt Ssghe évisl@iondofnlidgr formb trdatd- mbre
of a stairway than laddeiYet for clarity and to distinguish it from steps with cabinetry | will use
hakobashigdor these forms. What is unclear is when thakobashigavolution occurred and did the
ARSI & i NR O ftéfixtereseMatsunibthl@adfleor@kample had many ladders at various
angles with considerable and difficult rise between steps. Castle building however basically stopped
after the Edo period, as the peace ensued. It may khalke been an ongoing evolution as occasional use
turned into daily needn the urban architecture dEdo period cities.

Kawasaki Mink&n outside Tokyo are unattached and portable. The author also saw examples in still functioning
shops in Kanazawa.



[Matsumoto Castle interior hakobashigo

: ; [hakobashigo
found in kurg(left) and machiyan Matsumoto]

Urban townhouses, theatrebrothels arl inns all evidence thedeakobashigoCourtesans and others
are depicted going up them without even hanging on to sides evidencingheadrigle which these
G02E fal BENSEE Ay adl fnifofdble dgnk \Woodblock griNgSfro® the mid 1Bcentury
by UtagawaToyokuniNishimuraShigenaga as well &kokusaiand Kunisadamply demonstrate how

prevalent this form was

* o / | B [Two morehakobashigoon the left fromBar
GYF3IAelr ¢ OAathidadeo shop pirca>189B.y R
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The thriving entertainmendlistricts ofShimabara ifKyoto,Shinmachi ifDsaka and’oshiwara in Exl
during Genrok16881704)represened a plethora of urban echitecture that was two storieighand

in needof some type of stair.



Hakobashig@ontinued to be used concomitantly with the appearancéako kaidan Woodblock

LINAYyGa FTNRY (KS wmTnnQa apisdRagck 6héko Kaiklayihe EdbpeBod prirtS y O S
by Nishikawa Sukenobu dating1@23 depicts a courtesan coming down a hako karddako kaidan at

this juncture will be defined as any stair and cabinet combination. Hako kaidan would also encompass
combinations of the hakobashigo and cabinetry. But before turning our attention tbdke kaidan the

various restrictions and sumptuary laws that pertairtecarchitecture at the time need consideration

i i e . [Rakuchu Rakugai zu
:detail from16™ century screen of Kyotproviding evidence of twstory building$

®The print is from an Edo period book written and illustrated by Nishikawa Sukenobu1Z6@)LI am indebted
to Saito Masastand the Tokyo Furniture Museum for this example
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[Edotownscape frofK I YR &aONRff AGYARIFIA &K2NIyé 9R2crdadSNA2R TS
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Architecture ProfessoAtsushiUS Rl Y 1 Sa Of SIFNJ Ay KA&a 06221 a¢KS
W LI ySaS Ed geiidhrosciifidrsiexisted against second stsi@ K SNE a T yOe& LJ2a & S
O2dzA R 0SS {(SLIW 2N g§KSNB LIS2 L)X S° Coatdrdicry BualRviderRe? ¢y dzLJ2
such as the prints sited abovis but one side of the coin. &are fortunate to have examples of
historical housingxtant incities such as Kurashilatsumoto, and Kanazaw&do period-story
buildings exisin the open air museums across Japanwell To searchitectureexhibitingsecond
stories and atticgs to wonder what became of such prohibitiorrofessor Takeshidkagawa of
Waseda University said that these laws really were alpooihibiting the merchant clagsom actually
living on a second levgbresumably with their growing material possessiahkand, and not a
proscription against having areas of storagdost merchants and artisans would never have
considered living upstairs for they wolhdve seerh i | a-RR g ¢ & (0 § VI deKir® to2rgult2 A y 3
warrior lifestyle.Such a pretice-using the upstas for a temporary bedroorwhen it did occuwashby
shop handsand apprentice$n any casavhich further makeshe point. Howeverthoseupperspaces
certainly signified the growing material wealteingaccumulated by the chonin classes.

®t 1 38 mMmcE OKFLIISNI 2y &! LILISNI aG2NASaE Ay ALYYSNI I FNY2Y
LNEPKAOAGARZ2Y A& RIGSRIAAGANBOEYRIA! MODKAKPOGdNBKREI G KS Ye
[ 2FANBY Hnnod® t NP KNS A Aa22y 3R A2ATO diakaSS Rv TAmyn (Dadw y {c ly ¥ &2.J8Y amlc nl A 2
" Conversation with Architecture Professor Nakagawa Takeshi, at Waseda University, 31 October 2007



The architecKarin Lofgren suggesappearance is what counted and sampliance with
regulatedbuildingheightswas indeed seen from thieont street side. ldwever rooflines gradually
moved higheias one traveled back through the houskowing for fullheightsecondary floors in the
middle and rear of machiyy] 2 T 3 tédiywasn Kyoto machiya buhe idea carries over tother
urban centersthat what counted was ftdwingthe law petaining to exteriors, what yodid in private
was your businessndeedmanyrestrictionsprimarily pertained tohighly visibleslementssuch as roof
detail and materiahnd gateswhile prohibiting in wordt leastinterior Shoin details®In the endsuch
restrictionswere largely ineffectivén stopping the dispersal atatusrelated aestheticand apparently
just asrarely enforced’.

There was never any restrictiagainsthako kaidarper se nor taxes on the second story
spacesvhich hako kaidaked to. In a converation with Nakagawasanwho specializes in the history of
traditional Japanese architecturee opinedas much'. Perhaps taxes if levied would have
acknowledgedhe widespread reality of second storiesaatfthe military governmentvould rather
haveignored. And besides chonin were paying taxes for street frontagany case It has been
suggested thahakokaidanwere hiddenin closetqoshiirg behindfusuma doordecause seond
stories were illegaland perhaps assuage guilhis seems a stretch of the imagination, given that
architecture in generalloutedthe law.Rather it seems mora consideratiorof floor layout anddesign
commonsense Locating the stairs in a closet keépsut of theliving spacet hand (and off a tatami
floar), closes the space foftopping drafts, loss of headndfinally secures a space usedcasionally
rather than dailyIndeed, the ease with which interior partitions can be removed suggests visual
/compositional elementsould be part of these decisionas well

The fact isteragewasboth private and public. The rooms of a machiya to the rddahe public
commercial font (the mise) encompassl T | Weksbnal @xaceA closeted hako kaidan in this area
such as the one seen by the author at the Ohashi h¢lig@g in Kurashikis at once a means to access
yet one other private sphere: the upstairs where tansu andkruconnected to marriage and fdgni
history reside. It seems moprobable that such access would necessithte ability to close it off from
the world at large oevenguests, thuse&quiring a set of fusuma doors more public spheres such as
brothels inns orthriving businesses kichneeded access to shop inventory or an ediieus means to
a kitchen hako kaidan werseen in full vievadjacent to salgsvork areas.Hako kaidarseen by the
author have bea obvious and indeed could have been seen ashrasa statusobjectas a required
architectural necessity. Hako kaidan in these public spaces furtheliethe fact that hiding such
cabinetry(or the spaces above denotdyy its presenceyvas acriticalongoing concern.

® See pgs 99 and 1067, Lofgren op cit.

% Such elements as ranma, sugi doors, tukma, lacquer and paintings

V88 GKS O02YYSyidia 2F 2AtEALY [/ 2Ff RN} -5 Mononeta | NOKA G SO
Nipponica , Vol. 36 .Autumn 1981

! Conversation with Prof. Nakagawa at Waseda University, Oct 31, 2007

12 professor Nakagawa goese step further suggesting that the kaidan dansu was primarily decorative. See his

Saaleé G¢KS . 2EMYEEANDKESWELILAS#MS ¢l 2dzaSs Ly { LI OSs aSyz
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Itis also an interestinfact that earlywoodblock printsdepicthako kaidaropenly. Woodblock
printmakers and publishersften hadgovernmentcensors who passed muster on what could be
depicted, but evidently images of two story buildings and hako kaidan were acceptable. llikeutd
consider the ukiyee whichdocument hakdaidanin the early years of the Edo period in order to try
and cassome measure of wheand wherehako kaidarbegan.Rosy Clarkéin an essay published in
Arts of Asia stated that hako kaidan likely starte the Niigatg Hokuriku)vicinity during the ate Edo,
presumably 1790 onwarddowevermagescreated ly kKansai printmakerseveal that the hako kaidan
was a familiar fixture even as early as 1708.Y 2 NA | 2 4 KA { A®BXint foom @S mT nH
Ottt SR Ga{KARIFNB ,lylI3Aé¢ aK2ga I g2Yly fckddaAy3 | 3
It is theoldest imageof hako kaidan that the author is awaoé Next would be the book woodblock
print by Nishikawa Sukenobu dating to 1723 in Whie see a courtesan ascending a sthest. The
interesting thing in this image is that we see a hako kaidan depicting a destgra face framefamiliar
to us 300 years later.

[hY2NR , 2aKA1A@2Y d&{ KA RI NRishkawg BuBehdbujrtafl®PzY = MT nH

(images)Jtagawa Toyoharu depicts the Echigoya textile store interior in a woodblock print from the

MT PN Qad ! i (KS hakdKaitkn.2 fad dh KpgportanityzoNs®e this &ctubtpai the

& ! -g,Rerspective Pictueein Edé SEKAOAGAZ2Y G GKS ihQcobeadd20@”NA | f a dz
Our eye travels to the back of the picture not onlfidaling the line otabinetryand lamps receding in

scale but by color. The flashes of white in the lamps against the overall amber and muted green of the

print lead to other patches of white. At the rear the doors of the kaidan dansu are uncoloreat@and

B Arts of Asia, March LINA £ My n & ! { GSLI Ay yeeAsy S5 § G ASNDD | aavd LOF KySSaiS
CAZNYAGdNBé¢ LJA ocX 2SFEIKSNKAfEI mMdoyo

“The cabinetmaker and other allied trades diverged from carpentry from 1650.Certainly with urban growth all
woodworking trades flourished and specialized. The Tokyo Furniture Museum dotaitapsu shops in Osaka by

The Empo era (1678680). To be depicted in a visual format such as wé&jyepopular genre suggests both the

audience and artist were familiar with hako kaidan

Pyl Bk NIy FTNRBY mMnkHknT KNP dAK, ShibuyekiucTekyon n 75 hidl aSY2NR |



adjacent to other white patotss which areura, the white masonry storage buildings of the period. | am
fascinatedby the decisiomotto O2 f 2 NJ K S oiitheywalldz€hind ituamSiNGToyoharu was
consciouf these compositional plog. Asawoodworkerand tansu researchdram grateful how the
composition highlights a furnishing rarely documented.

¥
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Next is another image Saito Masashi of The Tokyo Furniture Museum made me aware of: an 1812 book
by Kohjaku Hachiji Zoroi illustrated by Utagawa ToyoKarthis book we see two courtesans iorit of

a hako kaidan with lampand candlestands nearbifirally we see an image of another courtesan
ascendingd@ I A RI'Y Rl yadz priyit, civcdi2650l TRiSsiemlies 8o exhibits a face
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frame, and appears to be of two sectiomsterestingly these last two images show hako kaidan with
hand rails Albeit a minimal selectiothese images of hakkaidan povide direction The Kansai

(inclusive of Sakai, Osaka, Kyoto, Kph#th its early urban environments, mercantile activity, and two
story buildings make a strong case for locating hako kaidan srigire.That such furniture ideas as
hako kaidan would have aghed the trading ports of the @stern and rorthern coasts from Osaka and
its environs | have no doubEdo was theeacipient of these ideas as well, as merchants opened branch
stores in the cig. | simply believe that the influence ran in that direction rather titlh@ one suggested

by Clarke?®

{2 [Kuninaofrom an Edo period boog&irca 182550]

'%] acknowledge that of the five images three are from Edo printmakers: Toyoharu, Toyokuni, and Kuninao, but the
two earliest images are of men who worked in Kyoto: Yoshikiyo and Sukenobu, and Toyoharu began there. | still
believe the pint stands: documentation suggests Kansai origins for the-cbegt.
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Myth or history?

Beforefurther considering actuadxamples ohako kaidan and kaidan danswaduld like to consider the
astory about hako kaidan origins.

Fomthebookd a @ G SNE 2F WIYJ ySasS /dzad2ya HéY

G¢ KS NBI a2-yansh as made ik Wdstyapan with Osaka as the center was probably because

the people were practical minded. However théseanother meaning which come®m the Age of Civil

Wars (approx 146-1560) The moment when people went up or dowtairswas one of the most
RFEYy3SNRdza GAYSa (G2 RSTSYR 2ySaStT TNRYerdwas SySyeQa
the posgbility that the enemy could push up spears or a sword in the gap (between the rungs), or if the
SySyeqa FdalrO1 200dz2NNBR Ay (KS YARRES 2F (GKS adal A
Therefore, at least, to defend themselves from the attack theydsatvers and shelves under the

all ANRBRO®E

I have heard this story retold as people started to stack things under the ladder to fill in the space. In
either case it is the vulnerability of the warrior to attack which prompts the first hako kaidan.

WK I (i Q & wigh N gtory as the beginning loéiko kaidaf?

First thisstory is supposed to happen when much gbais still in the midst of constant
warfare betweendaimyosin the periodbetween 1400 and 155QI have heard the civil war period to
be inclusiveof even earlier years, which would make my points even strohtjéi¥ also a story that
suggests or impliea routine use of ladders.e¥Ymilitary elite people about whom history veawritten,
lived in Shoin style buildingsin suchbuildingspeople lived ajust aboveground levein a single story
architecturenot updairs.

It is quite easy to succumb to other argents about this storysuch a®bserving thapeople
would havegone up and down ladderfacing forward, thg able to see whati & 6 S yo8. AriotKer
point would be that gople at this time even samurahave little in the way ofacqueredrunks and
wovenboxes(tsuzura) So in fact there is littlen the house to stack behindhgladder.Fnally the trade
of the cabinetmakemvould not get into @l swing until the Edo period thus it would be hardrmagine
who was buildingdrawerst Yy R a4 KSft @S a dgoR@aNdertdiZtion witRdw@risidhd
doors waghe primary changélistinguishing cabinetrgtansu) from trunks fagamochj and boxes
(hako).

Assaultsby samurai upon samuras each escaped wgteps in achitecture of the timeno
doubtoccurred Castles andhansions had stairs of various desigoluding laddersbut this ¢a theory
of hakokaidanorigin- does not nake.As | havesaid, thetiming is all wrongAre we to asume that such

Yyaezeda A | A3dzOKAY da%21dz bAKAY y2 Cdd 21dz y2 bl 2é3 Lz
BUSIGGES 622R2NI SN ¢K2YEa 2 SyREFYR 6 "centunyzpraciSerof | & al &A
a0l O1Ay3a 0602ESa dzy RSNYySIFGK &adlANEE Ay | 6SoLI IS 2F ¢ dzy
came up with this information. He said he had been to Japan and had heard it from a museum curator, presumably
FNRY GKS &l 2NBEWIAL yoSaaeSs 0/ Sdkiei 22va¢ aAiSR o020So
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eventsinspired hako kaidadevelopmentbefore the architectureand clientelevas around o inspire

and take advantage of itrefer tothe merchant classhe machiy&ownhouse, the entertainment
quarters the kura storehouses? | should think thaif thistale of ladders and samuraiere thereal
beginningof hako kaidarthere would havebeen a concomitant historyof the hako kaidams a
samuralshoin architectural fixture?The fact is | have never seen any corroboration for this story in the
literature of tansu, or architecture. | wadsopleasantly surprised when ProfesdNakagawd akeshi
agreed that there wadbttle credibility to it.

What@ in aword? Hakokaidan devpment

The following terms have been used to denote dabinet/siair combination.

Hakalany 62 E & ( SLJ | hakois bok, Nase @ Ehesdiaiiis stepldt flight of stag, it is also
used for dread, e.g.dan-ita

Hako kaidan box stairs/o 2 E & (i Ikdi dddsHe 8tadr @r staircase, and is also the counter for stories
in a buildingge.g.nikaior 2" floor

NOTE: | have seen both thesgrms used for thdnakobashigas well In as much as the hakobashigo

gl & | Go2ESR 2 dzithartaSaidder they adrdicSriektdhevidithé &rBinko kaidarhas

more prevalent use in describirgtair cabinets = YR F2NJ 4§ KS LidzN1J32asS 2F (KAA&
reading.

Kaidandansu stairway chest, stair cabinet. The latest terntlwkaidan and tansu combinesliggesting
both a cabinetmakerqgashimonoshitansushi) and cabinetry (tansu). To me the inference is different
tradesman, different methodology.

These three termsuggest anevolution ofarchitecturatstorageseen in the urban environment

throughout the Edo and Meiji periods, butckear chronologyvas difficult todetermine. Manyhybrids
occurredevidencing above afiracticalitywhen it came timeao determine what typeof stairand

storageneedwould suffice. | have seehf R f | RRSNJ RSaAdya agil®Rgtdldofi2 (G KS
a large hakdaidan from Osaka dating to 17€7There is no clear line of evolutian which we can say

one design replaced anotherytravels and researchoweverhave led to these observations

The boxedadder(hakobashigoyrewin width and for urban buildings was inclined at kxsangles

which coud more comfortably be ascended thus becomingpenmonfixture. These format times

were seen to be sittng upon several stairsn effect a baséboxed oug, complete with one or two

drawers Uponthisa K 2 tki-Ola o A ¥y S (i ¢ shig&WoulKbedinzandirise to itsrminationat the
second floor. It wa a formembodying 706 kaidan and®%6 hakothus becoming a hakodan or hako
kaidan.Some of theseccurred where a change of direction was desired, and perhaps the full length of

The director of the Takenaka Crapentry Tools museum Kenzo Akao, answered a letter by way of Hakuzan
Shionoya, artist and tansu collector.The letter told me of a hako kaidan dating to 1717 that was purchased by the
antique shop Akariya. The dating appeared on the iron hardware.
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a hakobashigo was not possibl2rawers in each case were differesbme coming from the front,
some fromthe dde. Yet the question remains was its creatidoe to ®st? ExpediencePexperience?
was unable to determine specific reasons for its creation.

[ Box laddei(hakobashigayith built in drawers from a Kawagaeachiyaand two images from a
machiya in Kanazawa.

[At left are o images from a dry goods stodating from them ¢ H frofd &oganei Park Minkan,

Tokyo: an interesting examie of a Taisho kilding with extant old stair forms. At right $a fascinating

hybrid of hakobashigo and drawers. The large image of this piece suggests the drawers were added to
the original ladder style steps at a later date. From the article by Rosy Clarke in Arts §f Asia]

Nextwasthe hako kaidan defined by akobashigo as a complete intadagway and beneath ibuilt in

cabinets¢ KS aAYLX S FyagSNI O2dzZ R 6S GKS Ayidl Ol KF{120l &
replacement, only the need to utilize the space beneath was paramount and so this ediobiwas

born. Thesestair-cabinetry forms coulthe a precursor ttnako kaidaror they could benspired by

people seeing hako kaidaand then wanting to take advantage of the space beneath thin existing

14



hakobashigolt is unclear whiclthe case isHowever Ibelieve the latter exfanation makes more sense.
Why, because sometimes the combinations m@ngruent stylisticalland visually. For examplbe
cabinetry is of &aisho(191226) style/designwhen in fact the hakobashigtates to the Ed¢1615
1867pr Meiji (18681912kras when the house was buitnother point is although this built

cabinetry nimics hako kaidathe framing usuallyells one that the storage needgthin the triangular
space held sway as the deciding faedmd not theneed for stairs.

[Above aMatsumoto shop hakobashigo with built in cabinetry belawd two other similar
combinatiors. The lefphoto is froma sake distributof2 @achiya in Kanazawa.
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Hako kaidan

Finally one encounters the hako kaidan, stair and cabinetry, distinctémgniadder design.
These hybridare resolved designs taking into account both the architectural context, and client need
for storage.They can have drawers or siiy@a set of door$o secure cupboardssome are straight runs,
others spiral, and still others change directidBarly hako kaidan often are of single section hailt in
conjunction wih the house,ndeed examples such as thpiral stairase illustrated below are lesise
traditional image we have of the triangular staabinet, yet still fulfill the definition. Others such as the
Sumiy&’ hakokaidanand theKanazawanachiya are examples of a form familiar to us gxehibit
carcase frame members contiguous with arcbiteral framing.This essay issing thisarchitectural
factorasone ofthe fundamental differencebetween hako kaidan and kaidan dansu.

Another fundamental defining hako kaidan has to do with who made them, referring here to the
daiku or carpenter. Antwill return to this point further on.

. [Hako kaidan frona
machiya(left) and kura storehouse, both circa 1860 from Kawagoe, in both instances the stairs spiral
and cupboards are secured by doors, no drawers in either.]

**This large single section hako kaidan can still be seen in its original historical building located in Kyoto. See
illustration next page.
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L [ One moreexample of a buitin hako kaidan with drawe}s

LG KFd 0SSy adz23asSadsSR GKIFIaG GKS GSNY akKF{12 {FAR
closets?’The inferencéeing hako kaidawere concealed stairs cabinets.fact | believe the derivation
may beotherwise. Tie word hako means bekakoya was thérst earlyterm for joiners. The term
hakoyapredates sashimonoshigbinetmaker)just as trunks (nagamochi)and boxes predate cabinetr
with drawers ( tansu)The early staicabinets were seen asseries of staclkeboxes and likely named
hako kaidardue tothe trade associated with boxes: hakoya. Making such a conclusion does not suggest
that hakoya in fact fashioned hako kaidan L R eéve/teeii did) dlf that this seems a more plausible
story for the¥ A E (i dzNBdpseted/Hake Kafblafurther suggest @ustompracticed laer in the Edo
period,becauselie early visual imagery present hako kaidan in the opemittedly these examples
show hako kaidanften in commercial settings, the most prevaldmingbrothels/pleasure houses
(ageya)Both ideas closeted hako kaidan and visible hako kaideeme likely concomitant throughat
the period depending simply on where hako kaidan were placed.

= 3 [ an illustration of the large hako kaidan dating from
thell S MTn/SRXEARYE (KSSIKHadzNE K2dzAS Ay Yeée2(i2 86

1 See Atsushi Ueda pg 108 op cit.
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[Abovea machiya in Kanazawa with hako kaidan, the main vertical frame member at right is
continuous and has additional buiti cupbards to the right. Belows the closetedako kaidan from
the Ohashi house in Kurashikirca 1798While made in two sections its rear framiisgattached to the
house walls, and on its right has affixedilt-in cupboardd.

To this researcher hako kaidatsorepresent the beginnings of trad#ivergence, or put
another way trades coming into their own. Hako kaidan like many of yieidh stair and ladder forms
were built by carpenters. Stairs being part of architecture, the carpenter was responsilfisfooning
the framework, treads and riss. But the province of the carpenter would itself expaisdstairs
changed. Aurgeoningmerdhant class clientele needed storagemachiya which housed both their
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business and family homelako kaidan are above all else merchant fixtuResigns would rare and
more exhibit drawers, the main character of cabinetry.

Kaidan dansu

| use the term kadan dansu to define any free stding stepchest which exists in multiple
sectionsand exemplifies cabinetmakirmesign concepta/Vhile it can be attached or secured to a house
it has no framingontiguous with house framing. distinguishing factor between the carpentry and
cabinemaking trade is thatthe former primarily waked on-site, the other in a shop separatieom a
buildingor residence. Afteti KS 06 dzA f RA Yy 3 Qa , dpacddiwOulddzdliheisur®RadldithS G A 2 v
client desires cabinets we designed, built anéhstalled. | believe suaas the case for kaidan dansu.
Of specific note is the kaidan dansu made of three sections, or more where a centraégpestllycan
be seen as a separate tansu if thepgand side chests were removddulti components make sense
when the design ikrge or shaped as kaidan wete

- [Cutlery shop, Kawagoe, with
a2 section kaidan dansDA NOI My dpn Qal¥12laSA2A SN} wmycy

?SuchisthecaseforA G OKSY yR 0SRRAY3 (lFyadzd L R2y Qi YSIyYy (G2 AY
that they represent a sulspecialty of tanstshi, and likely a regional one at that, see for example the kitchen
cupboards of Hikone and Nagahama of what was OmiipcevShiga Prefecture.
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= [A Taisho erg19121926
three-section kaidan dansu from a Matsumoto shop, with defail.

[Alate Edo three section kaidan dansu from Joetsu : Tokyo Furniture Myseuhdetai]

It has been saithat kaidan dansu made imvb and three sectioneeflect thedesire to easily
move them in case of emergency. Tagghe term refers to a history oportable cabinety- such as
isho-dansu, chobadansucan be counted on to havieon hardwareor framingwhich aids in their
portability, but one would be hard presséal move kaidan dansihey are deep and awkwald
shaped While multiple sectiorkaidan dasu couldn theorybe dismantled and removed from a burning
house,we discount the practical realities, these would be full and heavy fixtures and require multiple
personstocarrytB Y® LG Qa y2 ¢ & (readdficn ®ank@idah badsdeveafixed & 0 S NI |
to walls for stability thus rendering them immovable.
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